Introduction

"If you are going to see beautiful churches in Europe, there are three you should not miss: St Peter's Basilica in
Rome, Nôtre Dame in Paris and Västerort Church in Vällingby!"
1 A statement by Le Corbusier after his 1958 visit to this little church in Sweden on the outskirts of Stockholm, designed by Carl Nyrén and Bertil Engstrand and completed two years before. Le Corbusier praised this building, while some architects in Sweden also paid close attention to Le Corbusier's projects.
Le Corbusier's architectural production throughout the twentieth century served as a reference for subsequent developments in architecture and urban planning in Sweden. Some of the buildings and urban plans developed in Sweden and influenced by Le Corbusier's ideas and projects also impacted on the international architectural scene. This research analyses how the study of Le Corbusier's works affected projects in Sweden from the 1920s to the 1970s and how they turn became a benchmark for the international architectural arena. Le Corbusier's works became a kind of prototype, with which Swedish architects experimented in alternative ways.
Many forms proposed by Le Corbusier were adopted in Sweden and adapted to the emerging needs of a society that increasingly demanded equality at all levels, as reflected in the Social Democratic government that came into power in 1932, and embraced environmental design as a means to achieve higher living standards. Current socially inclusive designs may find a resource in these Swedish experiments.
1. Interior of Västerort Church in Vällingby designed by Carl Nyrén and Bertil Engstrand, 1956.
From 1920s to the mid-1930s. L' Esprit Nouveau as a springboard for experimentation at the Stockholm Exhibition
In 1930 Additionally, a number of well-known Swedish architects who contributed to the Stockholm Exhibition were aware of some Le Corbusier's works: Uno Åhrén (1897 -1977 ), Sven Markelius (1889 -1972 ), Osvald Almqvist (1884 -1950 and Sigurd Lewerentz (1885 Lewerentz ( -1975 , among others. Lewerentz designed the exhibition's logo, the posters, the Green Point café, the advertising mast, several stands, furniture and a bus for General Motors.
Osvald Almqvist focused on the standardisation of kitchens and contributed to the housing section. He had already developed a pioneering work on Taylorist studies in kitchen use as early as 1920. In an article published in 1934, architect and urban planner Sven Markelius considered that the problem with this competition had been that most entries were utopian and out of touch with the reality of things, including Le Corbusier's project. 33 Le Corbusier's entry was never officially developed, and yet, after a long process culminating in 1957, the urban plan reflects some of his ideas. 1922 project "a contemporary city for three million inhabitants". Le Corbusier had aimed to make space and light available to all within the city centre, to avoid wasting land elsewhere. Swedish in 1942, and the Greater London Plan of 1944 were also important influences. The Stockholm Exhibition had been the big break-through for Swedish modernism and over the following years, various suburbs of three-storey, light-coloured apartment buildings were developed. However, some critiques were raised regarding the lack of socially-minded spaces in these new approaches.
Just one year before, Markelius had launched his vision of neighbourhood planning as the new way of developing Stockholm, as published in a booklet co-authored with Göran Sidenbladh. 38 Markelius and
Sidenbladh's plan laid new suburban clusters of about 10,000 inhabitants along the recently established underground system. Each cluster followed the idea of the ABC town: Arbete (work), Bostäder (housing) and Centre (commercial and public services at its centre).
Based on the ABC premises, Markelius planned Vällingby in the suburbs of Stockholm in 1952, thereafter a reference for urban planners worldwide. Vällingby was planned as the largest suburban neighbourhood in Sweden, including a variety of houses and informal groupings. Blocks of flats were built around the centre and single-family houses further away, with the aim of highlighting pedestrian walkways. Vällingby Centre is surrounded by the Greater Vällingby area, which consists of five districts for around 80,000 inhabitants.
Additionally, Vällingby Centre was designed by Leif Reinius (1907 -1995 ) and Sven Backström (1903 -1992 and Sven Backström (1903 Backström ( -1992 Vällingby has drawn both strong appraisals and critiques. It became a benchmark for urban planners and the materialisation of many ideas about new towns of that time. It also relied mainly on commercial activity, becoming somewhat unsustainable in social terms. 39 Vällingby enhanced a close relationship between the individual, everyday life and the landscape. 
The 1950s-1970s. Béton brut -Brutalism
Conclusions
An analysis of Swedish adaptation and transformation of elements from Le Corbusier's projects shows how Swedish architects developed innovative designs by exploring new applications of Le Corbusier's forms and materials. They transformed his approaches into alternative uses, adapting them to place and the social conditions specific to Scandinavia.
Some of Le Corbusier's construction methods served to materialise ideas that, in principle, seemed very different, if not opposing, such as Åhrén and Erskine's. These subversive results reflect not only the complexity of Le Corbusier's legacy, but also the adaptation of new, similar forms for different identities. Swedish adaptation of Le Corbusier's elements became a resource for producing novel designs, which in turn impacted on the international arena.
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